
They draw our reality
Over 1000 circles for popular artistic 
creation
In the field of fine and applied arts, 
there are over 1000 circles in factories, 
residential areas, cultural centres and 
agricultural production cooperatives. 
Workers who paint and draw - just like 
those who write, play music, sing and 
act in the theatre - are part of the wor-
kers of our young republic who aspire 
to be educated.
It is not only a question of a quantita-

tive increase in the circles and their 
number of participants, but above all 
of the increasing artistic quality of the 
paintings, graphics and sculptures by 
amateur artists from year to year. Many 
artistic talents have developed among 
workers and co-operative farmers, tea-
chers, engineers, doctors and scientists 
who create good art. Some of the best 
works by amateur artists include the 
small sculptures by Ilie Streicher and 
the effective appliqué wall hangings by 
the Wilhelmshorst circle collective. 

Ceramics from the Bischofswerda circ-
le, new forms and decorations, have 
already been taken over by the state-
owned Bischofswerda brown and art 
pottery and have since helped to define 
the face of production.
These high achievements are based 
not least on the close co-operation 
with professional artists, who impart 
their experience and knowledge to the 
workers and in turn receive valuable 
inspiration for their own work from the 
workers.
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The 16 members of the multiple honoured "Drawing and Painting" circle at the semiconductor plant 
in Frankfurt (Oder) meet once a week. In the warmer months, the group focuses on nature studies. 
Erhard Weber (left), plant engineer at the factory, has been a member for 20 years and recently pre-
sented his first exhibition in the centre of Frankfurt
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Aesthetics and production
A good suggestion from Bischofswerda

At the beginning of 1964, potters from 
state-owned pottery VEB Brown and Art 
Pottery Bischofswerda founded a circle 
to which the factory manager and every 
fourth worker of the factory belong. 



The example of Bischofs-
werda
Four years ago, colleague Harry 
Schulze, an employee of the mo-
delling workshop of the depart-
ment of architectural sculpture at 
the Dresden University of Techno-
logy, took over a sculpture circle in 
Bischofswerda. Two female wor-
kers, two stone sculptor apprenti-
ces, secondary school students, a 
graphic artist and a teacher belon-
ged to it. They were mainly invol-
ved in modelling animals and did 
not reach a certain level because 
they simply lacked the necessary 
skills. Circle leader Harry Schulze 
built up from the bottom up, fami-
liarised the circle participants with 
the characteristics of the material, 
set the right tasks, corrected the 
forms, and so an amateur collecti-
ve grew up that acquired conside-
rable artistic skills.

The two workers, colleagues 
Müller and Goppold, came from 
the ceramics industry. Every day, 
products that did not meet their 
taste passed through their hands. 
What could be more obvious to 
the circle than to seek contact 
with VEB Braun- und Kunsttöp-
ferei Bischofswerda and criticise 
these products? Factory manager 
Göldner initially tried to apologise 
with the „standard solution“ of the 
ceramics industry: „What do you 
want, we only produce these va-
ses and jugs because they are in 
demand.“ The circle was not satis-
fied with this. „If nothing better is 
on offer, the interested parties are 
forced to buy what is available,“ 
was the answer. Plant manager 
Göldner concluded the discus-
sion with the memorable senten-
ce: „Bring me something better“. 
This laid the foundation for close 
co-operation between the ceramic 
circle Bischofswerda and the VEB 
Braun- und Kunsttöpferei/ Art Pott-
ery Bischofswerda.
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„Der kaukasische Kreidekreis“, Wandbehang nach dem Theaterstück von Bertold Brecht, 1963, Zirkel für Bildnerisches 
Volksschaffen Wilhelmshorst, Leitung Ingeborg Bohne-Fiegert, Verbleib unklar

The "Caucasian Chalk Circle" wall hanging in the ceremonial room of the Babelsberg district cultural center, where 
weddings, socialist naming ceremonies, etc. take place. 
The wall hanging is a work by the Wilbelmshorst Circle for Popular Art. 
„The Caucasian Chalk Circle“, wall hanging based on the theatre play by Bertold Brecht, 1963, Wilhelmshorst Circle for 
Folk Art, directed by Ingeborg Bohne-Fiegert, current whereabouts unclear

Quelle: Gerhard Fröhlich, Textilien in der Raumgestaltung, Zentralhaus für Kulturarbeit Leipzig, 1965




